RECENT  PHASES   OF  CRITICISM

side its essential form, falls short of being a pure
art creation."

The critical spirit, when it has hardened into fixed
standards, is always a bar to the enjoyment or under-
standing of a poet. One then has a poetical creed,
as he has a political or religious creed, and this creed
is likely to stand between him and the appreciation
of a new poetic type. Macaulay thought Leigh Hunt
was barred from appreciating his " Lays of Ancient
Rome " by his poetical creed, which may have been
the case. Jeffrey was no doubt barred from appre-
ciating Wordsworth by his poetical creed. It was
Byron's poetical creed that led him to rank Pope so
highly. A critic who holds to one of the conflicting
creeds about fiction, either that it should be realistic
or romantic, will not do justice to the other type.
If Tolstoi is his ideal, he will set little value on Scott;
or if he exalts Hawthorne, he will depreciate How-
ells. What the disinterested observer demands is
the best possible work of each after its kind. Or,
if he is to compare and appraise the two kinds, then
I think that without doubt his conclusion will be
that the realistic novel is the later, maturer growth,
more in keeping with the modern demand for real-
ity in all fields, and that the romantic belongs more
to the world of childish things, which we are fast
leaving behind us.

Our particular predilections in literature must, no
doubt, be carefully watched. There is danger in
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